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TO MY FATHER 
CHARLES EDWARD BOLTON. 



PREFACE. 



The lives of few artists have been 
so circumscribed as was that of Rem- 
brandt. He knew little of court or of 
fashion, and it is altogether probable 
that he never travelled beyond the bor- 
ders of the Netherlands ; but in the 
Bible story and in his own home he 
found subjects that touch the heart and 
awaken universal interest. So that 
this year, through the printing-press, 
lovers of art in England, in France, in 
Germany, and in Russia, are widening 
the circle of his fame. 

The most noticeable advance in the 
study of Rembrandt relates to his home 
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life. We never before knew how fully 
his wife and children entered into his 
work. The more conservative may 
hesitate to write the names Saskia, 
Titus, and Titia beneath certain of his 
pictures, but all now see in them traces 
of familiar features. If, in the follow- 
ing pages, I have, as a rule, dwelt upon 
those portraits which lie beyond the 
realm of controversy, it must be borne 
in mind that they are but types of the 
faces discernible in Rembrandt's most 
hasty sketches and in his most finished 
paintings. 
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SASKIA S FATHER. 

The love which brightened the home 
of Rembrandt must ever claim as its 
chief witness the painter's portraits of 
his wife, and it seems well-nigh impos- 
sible that any fact or expression of 
thought can add to the story which 
he has told us with his brush. Yet 
the researches and study of the last 
few years have perhaps given to their 
faces upon the canvas a deeper inter- 
est, and have awakened in the world of 

art a greater reverence for his genius. 
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He is no longer the child born in the 
Leyden mill, taking his lessons in color 
from its dark interior dashed with light 
from the little windows overhead, and 
she is not the farmer's daughter living 
near Amsterdam ; but he is still the 
Rembrandt whose face we see in the 
National Gallery, and she the Saskia 
whom we see at Cassel. 

One of the earliest authentic ac- 
counts of the family of Saskia was 
given in 1862 by Mr. Eekhoff, the libra- 
rian at Leeuwarden in Friesland, in his 
little book ^^ De Vrouw van Rembrand.^* 
Rombertus van Ulenburgh, the father 
of Saskia, in the early autumn of the 
year 1578 was a student in some for- 
eign university, perhaps at Paris or in 
England. If he gave strict attention to 
study, he had uncommon power of ap- 
plication; for stirring events crowded 
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fast one upon another, and the young 
Dutchman was interested in affairs of 
state. He must have enjoyed his walk 
to the Thames to see the barge of 
Leicester pass, or to look upon the gray 
beard and knitted eyebrows of Burleigh, 
the great minister. The young stu- 
dent from Friesland, with his long hair 
rolling out from the sombre broad- 
brimmed hat down upon his well- 
starched collar, must have crowded his 
hands deeper into the pockets of his 
knee-breeches at the tales that passed 
from lip to lip, and thought much. 

In the autumn he collected his papers 
and sailed away to the little town of 
Leeu warden in Friesland, in the north 
of Holland. The crops in the fields, 
and the green meadows stretching away 
under the blue sky, were a welcome 
sight to the ambitious young lawyer. 
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Gottfried Hegenitius, who travelled 
through Holland not long after the 
home-coming of Rombertus, tells us 
that Leeuwarden is interesting chiefly 
for its epitaphs ; but a glance at his 
book must convince the reader that the 
favor in which Hegenitius held a town 
was commensurate with the length of 
its Latin inscriptions. 

On the loth of September, Rom- 
bertus was enrolled as a lawyer of 
Leeuwarden. His success was at once 
assured ; he won the confidence of 
those about him, and as a trusted 
Dutch burgomaster gained a reputation 
for gravity and wisdom in disputes that 
carried him to a councillor's seat at the 
Frisian court. 

In these prosperous years he loved 
and married Sjukje Osinga. I wish 
that we could have had a picture of 

4 



Saskia's Father. 

her from the pencil of Rembrandt, 
that we might see in her eyes the 
sweetness and cheer that must surely 
have been hers. Were not her ten- 
derness during the seven years in which 
she watched over her child forever im- 
mortalized by the Amsterdam painter, 
naught but her name would remain to us. 

In the same year in which the young 
lawyer returned home to make his 
way in the world, there came to the 
Netherlands Alexander, duke of Parma. 
Alexander was the son of Margaret, 
whose father, Charles V., owed much 
of gratitude to the Dutch Henry of 
Nassau for the firm setting of his 
crown, as well as for good fighting and 
good fellowship. 

The Italian match-makers had mar- 
ried Margaret when twelve years old to 
a de* Medici, who was assassinated a 
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year later. At the age of twenty 
she was united to Ottavio Farnese, a 
nephew of the pope Paul III. 

Their son Alexander, whom Mr. 
Thorold Rogers calls the greatest gen- 
eral of his time, was a strange bundle 
of contradictions. To the end of his 
days he served King Philip of Spain 
with a patience unruffled by ingrati- 
tude or political madness in his supe- 
rior. He bribed the powerful and over- 
came those in high places ; with a hand 
trained to deceit and murder, he had 
a mind attracted by the symbols of 
devotion and prayer. 

To wring the Netherlands from his 

grasp, William the Silent, the great 

Prince of Orange, gathered his Dutch 

soldiers by the seaboard and watched 

for an opportunity of attack. With 

Parma the struggle was a game, as the 
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carpenter enjoys his checkers in the 
midst of shavings upon his bench ; he 
cared as little for the pomp of power 
as did his imperial grandfather, Charles 
v., who surrendered his throne for a 
monastery. 

Fifty miles east of Leeuwarden is 
the pretty city of Groningen, a chief 
town of Friesland three hundred years 
ago. Count Renneberg commanded 
the garrison in 1579 in the interest of 
William of Orange. He was loud in 
his declarations of loyalty, in spite of 
the report that Parma's emissaries 
lurked about the city. 

One evening an uneasy burgomaster 
called upon the count, and received re- 
newed assurance that the city was safe ; 
the next morning beheld the burgomas- 
ter dead in the street, and Groningen 
in the hands of Parma's soldiers, led by 
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the traitor Renneberg. Events like 
these stirred the feelings of the Fri- 
sian lawyer; he expressed his views on 
the struggle and grew in favor. 

William of Orange was at last put 
under the ban ; and the Cardinal Gran- 
velle offered to any one who might kill 
him the pardon of heaven, twenty-five 
thousand gold crowns in money, and a 
title of nobility. 

William lived simply, receiving all 
who chose to see him. He was in pri- 
vate, says Mr. Motley, the historian of 
the Netherlands, "the most affable, 
cheerful, and delightful of compan- 
ions." It was his fortune to belong 
to a family remarkable for the ability 
and loyalty with which each generation, 
from father to son and from brother 
to brother, labored for the nation's 

advancement. 
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Not long after this time a Spanish 
merchant living at Antwerp became 
hopelessly in debt. He had heard of 
Cardinal Granvelle's offer of twenty- 
five thousand gold crowns for the 
murder of Prince William, and now 
persuaded his servant, Juan Jaureguy, 
to try to win the money. 

Juan seems to have mistrusted the 
pardoning power of the cardinal ; for, 
before setting out upon his errand, he 
made a list of the presents which the 
shrines of various saints were to receive 
if he returned in safety. Juan fired at 
the prince, wounding him so seriously 
that his life was saved only by the un- 
tiring devotion of his friends. Through 
these weeks of anxiety his wife cared 
for him until her health gave way under 
the strain. She died not long after. 
The war went on, followed in its ever- 
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varying fortune by the nations of 
Europe. William finally met and mar- 
ried Louisa de Coligny of France, with 
whom he lived happily a little way out 
of Rotterdam at the village of Delft, 
whence come the pictures of stately 
windmills and blue rivers, burned into 
the moulded clay. 

In this village of Delft there tarried 
two very different travellers, each upon 
his errand, in the hot days of July, 1 584. 
One of these was the young lawyer, 
come to tell William of Orange of the 
good will of the Dutch folk at Leeu- 
warden. Rombertus himself, in a letter 
still preserved, tells how cordial was his 
welcome by the prince ; he met the 
great men of Holland, with whom were 
gathered generals of Elizabeth's court, 
men whom he had seen, perhaps, in his 

student-days abroad. Among those in 
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the gallery waiting until the prince rose 
from dinner were Colonel Morgan, an 
Englishman, and Balthazar Gerard, who 
leaned against a pillar near the entrance 
to the dining-hall. William, the Princess 
of Orange, and three of their daughters, 
with the Countess of Schwarzbourg, his 
sister, sat at table ; the only guest pres- 
ent was Rombertus van Ulenburgh, 
envoy to the prince from the towns of 
Friesland. In this quiet company Wil- 
liam and the burgomaster discussed the 
affairs of Leeuwarden and the greater 
questions that confronted the Dutch 
people. As they rose from dinner, still 
engaged in conversation, many others 
came forward. William stopped a mo- 
ment to speak with Colonel Morgan, 
and, as he turned toward the door, was 
shot by an assassin. The prince fell. 

" My God, have mercy on my soul ! 
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My God, have mercy on my soul and on 
my poor people ! '* he cried, the words 
dying on his lips. 

In the first moments of confusion the 
assassin turned to descend the stairs, 
hoping to reach his horse and gallop for 
Parma's lines. By the merest chance 
he tripped, and the friends of William 
were upon him. 

The man was Balthazar Gerard ; he 
was known to Parma, who had little 
faith in his courage, and refused to give 
him aid. When the news of the death 
of William of Orange reached Spain, 
King Philip II. rewarded the parents of 
Gerard with wealth and honors. It 
had been William's request that death 
should come to G6rard with as little 
suffering as possible. A nature like 
that of William of Orange attracted not 
only the great men in Holland : it at- 
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tracted, also, the Veres from England ; 
Charles Fairfax, a kinsman of the Fair- 
fax family of Virginia; and, perhaps 
noblest of all, Philip Sidney, he who at 
the head of a little band of soldiers 
charged upon Zutphen in the morning 
mists of September. Unwilling to wear 
armor with his chief unprotected, he 
and brave Pelham rode forward to- 
gether, fifty against three thousand, 
whence Sidney soon returned dying of 
his wounds. His was a beautiful death, 
stealing over him at the moment when 
he raised his stiffened hands to prove 
his faith in the life to come ; he had 
fulfilled the prophecy of the dying earl 
of Essex : " If he go on in the course 
he hath begun, he will be as famous and 
worthy a gentleman as ever England 
bred/' 

Queen Elizabeth saw that it was for 
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her interest to aid Holland ; she knew 
the value of wise councillors, yet coun- 
termanded in secret the orders which 
she gave in public. She sent Leices- 
ter to lead the way to victory against 
Parma, musing, perhaps, that she would 
wed him on his return. She listened 
to Drake's tales of plunder, and allowed 
him to slip down the channel to " singe 
the king of Spain's beard," posting a 
too tardy messenger to command his 
return. For her, however, there was 
a more serious foe than a Parma or a 
Philip ; and from the flattery of Leices- 
ter, and the blushing of the boy Essex, 
she turned to the pale face of Mary 
Stuart, who knelt at early morning 
prayer within her prison. 

Something of these things Romber- 
tus heard when in 1587 he landed in 
England with his companions, and jour- 
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neyed up to London on a mission to 
the queen. It may have been the last 
time that the citizen from Leeuwarden 
set foot in England ; what he saw and 
heard then must have been the source 
of many narratives in the years when, 
favored with honors and fortune, he 
gathered his children about him and 
related the incidents of his eventful 
life. Saskia, the youngest, before she 
was ten must have heard from her 
father's lips tales which we read in 
Shakespeare. 
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11. 

THE GIRLHOOD OF SASKIA. 

Saske, or Saskia, the ninth child of 
Rombertus van Ulenburgh, was born 
in July, 1612, and baptized the 2d of 
August following. She received the 
name of her aunt, whose husband, 
Keimpe Sjoerds Wiarda, was a politi- 
cian of some prominence. Her oldest 
brother, Rombertus, was already study- 
ing law, which he began to practise two 
years later. 

There were busy people in the Ulen- 
burgh family during the next ten years, 
with eight brothers and sisters studying 
and working. News of the war, gossip 
from the army about Maurice the new 
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commander, a tale of Spain or of the 
English court, these woke early Sas- 
kia's mind to the great world without. 
Before she was old enough to be inter- 
ested in the affairs of the family, Rom- 
bertus had written his graduating thesis 
at Franeker, a copy of which is still pre- 
served in the British Museum ; and one 
of the early events in her childhood was 
the departure of Ulric for the univer- 
sity of Leyden, where he was enrolled 
as a student of law September 20, 161 8. 
At this time theological debates were 
indulged in by such well-known wise- 
acres as Maccovius, professor at Fran- 
eker, who talked himself so far astray 
that the Frisian authorities arrested 
him for heresy. The face of this 
Johannes Maccovius (or Makowski — 
he was a native of Poland) is of inter- 
est to us, for under his roof Saskia 
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spent some of the happy days of her 
life in the few months at Franeker 
before Rembrandt took her away to 
Amsterdam. 

Maccovius married Saskia's sister 
Antje. His portrait, engraved by Van 
Dalen the younger, does not impress 
us more favorably than the professor's 
theology did the Frieslanders. Al- 
though he was very unprepossessing, 
and had but one eye, he continued 
teaching at Franeker for twenty-eight 
years, according to the legend that sur- 
rounds the portrait, dying in 1644. 
Coccejus, a famous theologian, preached 
the funeral sermon. 

The great rivals for Holland's favor, 

Prince Maurice and Olden Barneveldt, 

were come to hard terms. Maurice 

put the statesman into prison and 

called a synod at Dort, which con- 
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demned Barneveldt to be executed in 
the square before the Binnerhof at the 
Hague. 

A month later, in June, 1619, Sas- 
kia's mother Sjukje died, leaving four 
little girls, Antje, Hiskia, Titia, and 
Saskia, and five older children. 

After the death of Barneveldt, Mau- 
rice had no one to manage his finances, 
and he soon found himself in difficulty. 
His death in 1625 brought forward his 
half-brother, Frederick Henry, a good 
general and a wise administrator. 

The Dutch East India Company was 

bringing rich cargoes from the East. 

Its stout, swift ships came up the west 

coast of Africa, keeping the gray tops 

of Gibraltar on the horizon as they 

slipped by the clumsy Spanish galleons. 

The Dutch are proud of these days, 

and in their museums the models of 
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their ships through many centuries of 
development tell a story as faithful 
to history as the bronzed faces of the 
company's governors upon the canvas 
near by. 

Spain was declining before these ad- 
venturers from the Scheldt, whose flags 
flew at the masthead in far Japan and 
along the palisades of the Hudson. 
Men were eager for narratives of dis- 
covery and exploration ; the presses 
were kept busy printing quartos and 
new maps, over which ships sailed and 
polar bears roamed fearlessly, to stimu- 
late the timid imagination or reassure 
the incredulous reader. The first fruit 
was to come from the little company 
which embarked from Delftshaven for 
the New World on the 22d of July, 
1620, and landed at Plymouth. 

In 1622 Saskia's sister Hendrikje 
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married Wybrandt de Geest, a portrait 
painter of considerable note at the 
time, and a writer of verses which are 
still to be found in Dutch archives. 
The death of Rombertus van Ulen- 
burgh, the father, in 1624, must have 
fallen heavily upon the youngest of the 
family, had she not been blessed with 
loving brothers and sisters. Saskia 
was now but twelve ; and her final de- 
velopment into a noble woman was due 
in some measure to the strong minds 
that from this time watched over her 
education. 

Gerrit van Loo, clerk of the com- 
mune of Bildt, was married in 1627 to 
Hiskia van Ulenburgh, with whom Sas- 
kia found congenial company. She 
visited, if she did not live, with Aaltje, 
a niece of that Saske from whom she 
took her name, now married to a good 

24 



The Girlhood of Saskia. 



and learned minister, Jan Cornelis Syl- 
vius, of Amsterdam, whose strong, 
kindly face is represented in one of 
Rembrandt's etchings. 

Hendrik van Ulenburgh, Saskia's 
cousin, 'had an art-store in Amsterdam 
where artists disposed of their work. 
His son Gerrit, who studied later under 
Rembrandt, succeeded him in the busi- 
ness, and had a gallery of paintings 
mentioned by Vondel, the Dutch poet, 
in his verses. 

Rembrandt, early in his career as a 
painter, became acquainted with Hen- 
drik van Ulenburgh. He found Leyden, 
his birthplace, given over to theology, 
and turned toward the more conge- 
nial city of Amsterdam. He left be- 
hind him sunny fields and blue canals, 
golden-gray windmills and thatched cot- 
tages, to become the painter of luxury 
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and poverty as it plays upon the faces 
of the dwellers in a great commercial 
centre. As early as 1631 Rembrandt 
lent the art-dealer 1,000 florins ; the 
papers came before a notary June 20, 
and Hendrik promised to repay the 
loan within a year. Rembrandt was 
fond of bric-^-brac, old sketches and 
engravings, bits of pottery and armor. 
He had a fondness, too, for gay dress 
and oriental colors. Now working hard 
with his pupils, now supping with a 
fellow-artist after an hour at the bric- 
a-brac shop, he by and by met Sylvius, 
the minister, who had left his little par- 
ish in Friesland. 

Hendrik van Ulenburgh so admired 
Rembrandt's work that he offered to 
publish some of his sketches; and De 
Geest, " the Frisian Eagle," home from 

Rome, filled with zeal to paint new 
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portraits and to sing new ditties, gave 
the painter cordial reception. Among 
friends like these Rembrandt was hap- 
py. He cared little for the taverns, 
where to drink was to be popular with 
artists and poets ; but with congenial 
men and women he was hearty, simple, 
and generous. 

Saskia was now twenty, with a win- 
some face and figure. At the home of 
Sylvius she met ministers and parish- 
ioners. At the store of her cousin 
Hendrik she came to know artists and 
lovers of art ; here she must often have 
found Rembrandt, discussing with his 
friend the print-seller etchings and 
sketches. The painter's Bible scenes 
attracted the minister, through whom, 
doubtless, he became acquainted with 
other ministers whose portraits he has 
left us. It may well be that the de- 
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lightful picture of Sylvius was etched 
during one of his calls upon the family 
in Amsterdam. Etching was then an 
undeveloped art ; and the work of Rem- 
brandt, seeming oftentimes the occu- 
pation of jdle hours, first demonstrated 
to the world the power of the etcher's 
point. If one or two French and Eng- 
lish artists have surpassed him, we must 
remember the crude tools with which he 
worked. 

The face of Sylvius is worthy of 
study. His thin locks are hidden by a 
black cap; and his rough beard, cover- 
ing his face, reaches down over the 
white ruff which surrounds his neck. 

What an evening must it have been 

to the young girl, watching the earnest 

face of the artist as he drew in the wax 

upon the copper the features of the 

beloved preacher, seated among his 
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books, his arms across their pages, and 
his vision lost in thought ! Again, with 
what interest the family gathered round, 
as Rembrandt made a terrace about the 
plate and poured the acid over the wax, 
then cleaned the plate down to the cop- 
per and made the first impression ! 
When the plate was finished, the artist 
struck off four proofs and wrote in the 
corner of one of them : — 

Aan Jan Cornells Sylvius dese vier printen. 
(To Jan Cornells Sylvius these four prints.) 

It is natural that we should look for 

the face of Saskia in the painter's work 

of these years. Critics agree that the 

painting at Cassel is a portrait of her, 

and this is taken as the type of her 

features. The most probable of the 

disputed likenesses is, to my mind, that 

of a young woman engraved under the 
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title "The Dutch Lady" (dated 1632?). 
The original, which brought from four 
to eight hundred dollars in the sales of 
a hundred years ago, has disappeared. 
The head is in an oval, and is orna- 
mented with a veil which covers the 
shoulders. The face, the hair, and the 
dress recall the portraits of Saskia ; 
while the same quiet that marks the 
other pictures is characteristic of " The 
Dutch Lady." 

Three portraits of this period are 
noteworthy, not so much from the re- 
semblance that the figures bear to 
Saskia as from the discussions that 
they have occasioned. One at Stock- 
holm, and another which belonged to 
M. Haro, are reproduced by Michel. 
The face in each is in profile turned to 
the left ; the former broadly sketched, 
and presenting a rather heavy counte- 
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nance ; the latter clear, fresh, and attrac- 
tive. The third, purchased from the 
Secretan collection for Prince Liechten- 
stein, is a front view, with pearl ear- 
rings, lace about the neck, and a cloak 
ornamented with a golden border. The 
dress is similar to that of the portrait at 
Stockholm, while the portrait owned by 
M. Haro has a pearl necklace and a beau- 
tiful lace collar covering the shoulders. 

There is in these portraits, — in the 
eyes, in the form of the nose, slightly 
enlarged at the tip, and in the com- 
pressed lips, — as Michel says, a re- 
semblance that forces itself upon one. 
Rembrandt was coming more and more 
to find his inspiration, as well as his 
recreation, in her presence. 

In the thoughtful face which forms 
the centre of his etching, "The Three 
Heads,'' there is a pensive sweetness 

31 



Saskia, the Wife of Rembrandt. 



that only a lover's eye might find. In 
the face of Saskia, as she sits upon 
her husband's knee, there is vivacity 
which transmits her happiness to every 
one. 

In the Dresden portrait, however, 
Saskia is laughing, and the expression 
is not pleasing. The sunlight falls 
upon the rim of her bonnet, already 
brightened by white feathers, and illu- 
mines the lower lines of the face ; the 
chestnut curls and blue eyes rest in 
the shadow of her bonnet. Rem- 
brandt's unhappy efforts to express 
mirth were not limited to Saskia nor 
to himself. 

A portrait of Saskia over which we 
linger with pleasure is that at Cassel, 
painted in the same year, 1633, and said 
to have been done for her own home. 
Saskia's face, turned to the left, is a 
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perfect profile against the deep, rich 
colors of the background. The features 
are most delicately delineated, and the 
wavy chestnut hair lies upon her cheek 
and forehead with a fairy-like touch. 
She holds in her hand a spray of rose- 
mary, resting across her heart. This, 
the emblem among Dutch maidens 
of betrothal, tells the story of the 
picture. 

There is here hardly the abandon or 
indifference to the artist's presence that 
adds a charm to the other portraits. 
She seems to realize that Rembrandt is 
near her ; she is not restless, yet waits 
until he says that she may turn and 
watch his brush. 

Toward the end of 1633 Saskia was 
at Franeker, probably caring for her 
sister Antje, whose death in November 
left her in charge of the household of 

33 



Sashia, the Wife of Rembrandt. 



her opinionated brother-in-law, Macco- 
vius. Here she spent the winter. In 
the spring Saskia visited Dr. Sylvius at 
Amsterdam, and Rembrandt painted the 
portrait of her now at the Hermitage in 
St. Petersburg. The figure is turned 
to the left, with the face nearly in full 
view. The head appears small con- 
trasted with the garments which hang 
in great folds over her left arm. In 
contour the face resembles that of 
Saskia as she sits upon her husband's 
knee. The hair, which falls upon the 
shoulders, is ornamented with an abun- 
dance of flowers — crow-foot, anemone, 
iris, columbine, and tulip. The staff in 
her right hand is decorated with flowers 
and foliage, witnesses of the opening 
year. 

It had been a sorrowful interruption 
to her days of courtship to be carried 
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away to stand at the bedside of her 
dying sister; but there was cheer in 
the thought that her wedding-day was 
approaching. She left Franeker to be 
with Hiskia for the few weeks that now 
remained. Rembrandt, too, had gone 
away to Leyden to ask his mother's 
consent to their marriage. 

The old lady, as she appears to us 
now in his portraits, has grown wrin- 
kled and gray, with a rather firm, satiri- 
cal look about her thin lips. She had 
beheld wars and persecutions ; she had 
seen the exiled English Puritans pass 
and repass her door and finally sail 
away ; but more than all, she had seen 
the miller's son — her son — win fame 
and influence until he became worthy 
to woo a girl born into wealth and cul- 
ture. We can easily forgive her if she 
but half believed the stories which came 
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to her of the wonderful genius of her 
son. 

On the 14th of June, 1634, she gave 
her consent to the public announcement 
that her son was to marry. In the re- 
gister at Amsterdam, four days before, 
Rembrandt had signed his name to a 
declaration, stating that he was about 
to marry, and his mother would consent. 
Jan Cornelis Sylvius proposed to fur- 
nish the legal inscription of Saskia 
before the third publication. 

The registry of Bildt has this en- 
try : — 

** 22 June, 1634, are confirmed in marriage 
Rembrant Hermens van Rhijn, living at Am- 
sterdam, and Saskia van Ulenborgh, now living 
at Franeker." 

The marriage was contracted in the 
town hall of Bildt, and the service was 
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performed in the parish church by the 
minister, Rodolphe Hermansz Luinga, 
probably the pastor and personal friend 
of Gerrit van Loo, the secretary of the 
commune. 
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III. 

SASKIA AS WIFE AND MOTHER. 

Amsterdam still has traces of the 
town of two and one-half centuries ago, 
to be seen in picturesque gables orna- 
mented with grotesque figures, or in 
some almost forgotten bas-relief which 
still sleeps in the crumbling wall. In 
the days when these were new every 
house had its inscription, as the Swiss 
chalits do to-day. To a stranger these 
odd shapes and punning mottoes, which 
greeted him on every side, offered 
amusement as well as a guide to the 
taste and wit of the owner within. 

Caspar Commelin has given us a 
perfect conception of the city in his 

41 



Saskia, the Wife of Rembrandt. 



ponderous book, " Beschryvinge van 
Amsterdam^'' published in 1693. Here 
we find pictures of the Oude-kerk, 
where Saskia was to be carried after 
her final illness, of the Wester-kerk, 
where Rembrandt lies, and many scenes 
in which the tall houses with quaint 
gables and slender chimneys, the wealth 
of shade trees, the broad canals and 
many boats, tell of the city's beauty 
and prosperity. 

Rembrandt took his bride to a home 
on the Breedstraat, or Broad Street, 
near the ancient five-towered gate of St. 
Anthony. A thousand fancies filled 
the brain of the happy painter, and to 
his young wife these stories of pictures 
to be made and of fame to be won 
brought cheer and pride. 

It is, perhaps, as she listens to one of 
these graphic descriptions that he stops, 
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spellbound by her loving and sympa- 
thetic eyes, and sketches the portrait 
which we now have of her in the Berlin 
gallery. She rests her arms before her, 
the fingers of one hand pressing her 
cheek and the other hand clasping a 
flower. A broad, simple hat, trimmed 
with flowers, shades her eyes. 

Rembrandt has written in the margin 
of the drawing : — 

Dis is naer mijn huysfrou geconterfejt 
do sij 21 jar oud was den derden 
dach als wij getroudt waren 

den 8. junijus. 

1633. 
(This is my wife's portrait when she was 21 

years old, the third day after we were married, 

June 8th, 1633.) 

It has been suggested that Rem- 
brandt added this note some time after 
the drawing was made, since his pencil 
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has recorded 1633 instead of 1634, the 
true date of his marriage. 

The flower in her hand brings to 
mind the tulip craze. The enterprise 
of the Dutch as navigators is no more 
wonderful than the zeal with which they 
entered into the cultivation of tulips. 

The tulip, 

** Wanton, full of pride, and full of play," 

is, when in its natural state, of little 
beauty ; its varied, rich colors are the 
result of weakness or disease, and the 
tulip enthusiast, in search of new 
changes in his flower, is in danger 
of exhausting its already diminished 
vitality. 

In the novel by Dumas, " La Tiilipe 
Noire,'' we have a picture of the years 
when tulips swayed the money-markets 
of the world ; and also in the remark 
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of the merchant whose rare bulb Sem- 
per Augustus was eaten by a Dutch 
sailor as a relish with his red herring, 
"I might better have feasted the Prince 
of Orange and the whole court of the 
stadtholder." 

Among the people whom Saskia met 
or heard much of from Rembrandt in 
1634 were two gentlemen of English 
descent. Martin Day was a grandson 
of an officer under that earl of Leices- 
ter of whom she may have heard her 
father tell. Major Day, as he after- 
ward became known, grew up in the 
service of the house of Nassau, fought 
in Brazil, was commander of the fort- 
ress of Mauritius, and returned to Hol- 
land in 1 64 1. His many adventures 
made him an agreeable subject, and 
the painter's splendid portrait of him 
suggests his courtly manners. The 
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other subject, the pastor of the Eng- 
lish church in Amsterdam, was an old 
man, and Rembrandt has placed him 
among his books in an easy-chair. 

In this, the first year of their mar- 
ried life, Rembrandt made an etching 
of his wife, called by the French La 
femme coiff^e en cheveux. She is look- 
ing to the right. Not only the expres- 
sion of the face, but the arrangement 
of the dress and the pearls about her 
neck and in her hair, recall the portrait 
at Cassel. 

To these years also is ascribed the 
etching known as the " Jewish Bride," 
usually supposed to be a likeness of 
Saskia. The features are unattractive ; 
and it is difficult to believe that Rem- 
brandt would have devoted so much 
time to the picture if he intended it 

for a portrait of his wife, since it mani- 
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festly fails as a likeness. A later etch- 
ing, known under the name of "The 
Little Jewish Bride," represents a young 
girl lightly sketched, with long hair 
falling loosely over her shoulders. The 
face is not unlike that of Saskia. 

Through Rembrandt's friendship with 
Constantin Huijgens, the painter had 
been able to dispose of his " Descent 
from the Cross " and the " Raising the 
Cross *' to Prince Frederick Henry, son 
of that William the Silent at whose 
table at Delft Rombertus van Ulen- 
burgh sat on the evening of the as- 
sassination. Huijgens now told his 
friends of the young painter; and 
among the first to order a portrait was 
his brother-in-law, the admiral Van 
Dorp. 

Following the authority of M. Vos- 
maer, I have said that Rembrandt took 
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his bride to live in the Breedstraat. 
Here was a congenial neighborhood ; 
for Pieter Lastman, his friend and for- 
mer teacher, had already purchased a 
home upon the same street. But in the 
early years of Rembrandt's prosperity 
and increasing work another house 
seems to have offered greater advan- 
tages ; for a year or so later the artist 
says, in a letter to Huijgens, that they 
live in the " Nieuwe Doel-straet." The 
date of this letter, added in another 
hand, is February, 1636. 

In the spring, just a year after their 
marriage, Saskia visited her sister His- 
kia, the wife of Secretary Gerrit van 
Loo, and in July was a witness at the 
baptismal service of a little niece in 
the Oude-kerk. 

The winter was one of quiet prosper- 
ity to Rembrandt. Not all was quiet, 
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however, under the painter's roof, we 
may believe, after the coming of an- 
other member into the home. This 
first child of Rembrandt and Saskia 
was called Rombertus, in memory of 
the sturdy Friesland patriot and lawyer, 
Saskia' s father, and was baptized on Sun- 
day, December 15, 1635, i^ ^^e Oude- 
kerk, before Jan Cornelis Sylvius, the 
minister, and his wife, representing the 
commissary Francois Copal, of Flush- 
ing, husband of Titia van Ulenburgh. 

It is not strange that the face of 
Saskia was impressed upon the paint- 
er's mind ; her influence brought out 
the best that was in him. She could 
at least keep before him the image of 
a patient, wise, and loving wife and 
mother : she did more than this ; check- 
ing his Bohemian tastes when they led 
him into extravagance, and exerting a 
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moral influence which, had it con- 
tinued to his death, would have been 
well for Rembrandt. 

Dutuit and Vosmaer have not fixed 
the dates of any of his coarser etch- 
ings within the years when her love 
guided him. Many evenings the paint* 
er read the stories of the Old and New 
Testament, and with his eyes closed in 
the gathering twilight, saw in his won- 
derful brain the pictures of Abraham 
and Isaac, the prodigal son returning 
to his father, and Christ in the garden 
of Gethsemane. Painting to Rem- 
brandt was a passion ; he loved color 
in the rich fabrics from the Orient and 
in the sunset. His rooms were fast 
becoming museums of bric-i-brac, filled 
with old armor, bits of statuary, and 
sketches from Dutch and Italian artists. 

Menasseh-ben-Israel, who lived not 
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far away from Rembrandt, on the same 
street, was engaged just now in bring- 
ing out his little book on the creation 
and resurrection. He was a friend of 
Grotius and of other great theological 
controversialists, and had once gone 
upon a mission to Cromwell in behalf 
of the Jews in Amsterdam. Rem- 
brandt's etching in 1636 represents him 
with a large hat, the flexible rim of 
which bends upward on all sides, form- 
ing a dark background for the upper 
half of the face, the lower half being 
contrasted with a white collar which 
covers his shoulders. Menasseh has a 
small, piquant face, sharp yet friendly 
eyes, little tufts of hair over his ears, a 
thin mustache, and spare beard. Some 
years later Rembrandt made the illus- 
trations for a book in Spanish by 
Menasseh. 
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The portraits of Saskia give one the 
impression of a restful presence. As a 
child whose maturing years were spent 
at the home of lawyers, clergymen, and 
men in the public service, she grew 
womanly as she became companionable 
with those about her. It is this restful 
presence that we feel as we study the 
etching of "The Three Heads," and 
particularly the etching of Rembrandt 
and Saskia bearing the date 1636. The 
painter and his wife sit vis-d-vis with a 
table between them. 

He, looking into the glass, would 
draw the picture reversed, and the im- 
pression coming from the plate again 
reversed would give the scene as it was 
in reality. It is, perhaps, just as they 
used to pass their evenings, she knit- 
ting, while he worked at his table. 
That he should picture her thus is evi- 

52 



Etching. Circamt. 



Saskia as Wife and Mother. 



dence more potent than words of the 
love that still reigned supreme in their 
home. " It is this constant tenderness 
for his young wife, for his Saskia," says 
M. Havard, "that we see appearing 
everywhere in his work as a tender 
inspiration, as a kind of guardian 
angel." 

In search of rest and recreation, the 
painter and his wife made occasional 
journeys into the country, where he 
etched little scenes from woodland roads 
and by-paths for their amusement. 

At about this time Rembrandt made 
the etching known as " The Three 
Heads." On the upper part of the 
plate he sketched the face of his wife. 
Her hand rests lightly on her temples, 
the slight, bent fingers hiding their tips 
in her wavy hair. When this was fin- 
ished he inked the plate and took an 
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impression, and this is known as the 
first state of the etching. Then he 
drew the faint lines of another face for 
the lower left-hand corner of the pic- 
ture. In contrast with this, yet sub- 
dued, is the dark profile of a woman, 
looking to the right. The face of Saskia 
has the wistful expression of his later 
portrait of her at Dresden. 

The central figure in " The Six 
Heads " represents Saskia, but has 
less of detail ; the artist has depended 
rather upon a few well-placed lines for 
his effects. This might be called a 
prettier face, but the Saskia of "The 
Three Heads " is attractive for its atti- 
tude of thought. Five figures, perhaps, 
in " The Six Heads " are taken from 
the painter's wife. 

On the 1st of July, 1638, Saskia gave 
birth to a little girl, called Cornelia. 

54 



Saskia as Wife and Mother. 



The same friends gathered at the Oude- 
kerk to witness the baptism on the 22d, 
at which the minister Sylvius assisted. 
But in the August following the child 
died, and a more crushing sorrow came 
in the death of their boy, Rombertus, 
leaving the painter childless. Sylvius, 
too, was feeble, and in November passed 
away, leaving a son, Petrus, or Pieter, 
a minister at Slooten, in Friesland. 
Pieter had studied theology at Leyden ; 
and it is pleasant to note after his name 
upon the rolls these words, ** A son of 
Dr. Sylvius, the minister of Amster- 
dam " — an exception to the laconic 
entries of the time. 

It may well be that the painter's wife 
accepted with a feeling of relief the 
change which Rembrandt now made, 
from the Nieuwe Doelestraat to the 
Binnen-Amstel, a quay on the river 
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Amstel, some distance from the centre 
of Amsterdam. 

When the estate of Saskia*s father 
was settled, some land was sold to His 
Eminga, widow of Haringh van Syt- 
zema, Maijke van Loo, widow of Dr. 
Adigerus Adius, and her brother, Dr. 
Albertus van Loo. Maijke van Loo 
and her brother failed to live to their 
agreement when the payments became 
due ; and Ulric van Ulenburgh, the law- 
yer, in behalf of the heirs, took the 
matter into court. 

Perhaps the simple people at Leeu- 
warden had heard that the Saskia 
whom they once knew as a little girl 
was dressing in the richest of velvets 
and circling her neck wuth pearls. 
They saw her pictured on the canvas, 
and, like children, believed that all 
they saw was real. Like children, too, 
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when Ulric had won his case for Rem- 
brandt and the other heirs, they said 
that the painter was forced to sue be- 
cause his wife was extravagant and 
needed money. 

Rembrandt prosecuted the parties to 
the former suit, saying that he and his 
wife were richly and abundantly pro- 
vided for, and yet the defendants were 
permitted to insinuate, on the 5th of 
July last, during the trial, that his wife 
Saskia had squandered her property in 
finery and ostentation. He asked the 
court to fine them 128 goutguldens, 64 
for his wife and 64 for himself. 

Dr. Van Loo replied that he had 
handed to the court a copy of the pro- 
ceedings in the former defence in 
which Rembrandt and his lawyer Ulen- 
burgh found the pretended libel ; and 
it appeared that in the introduction 
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(prooemium) of their defence Jeltje van 
Ulenburgh only was named, so that si 
quid scriptum sit resembles slander 
(which always the defendants expressly 
deny), this would concern Jeltje van 
Ulenburgh alone. However, the de- 
fence offered to swear that they had 
had no desire to injure Rembrandt ; 
and even if the court decided against 
them, eight goutguldens were enough 
to pay the plaintiffs, who were "no 
more than a painter and a painter's 
wife, that is, private people/' 

The court, on the i6th of July, 1638, 
decided that Saskia had not been slan- 
dered, and thus ended this little do- 
mestic drama. Another touch of this 
spirit of independence in Rembrandt 
we find in the letters to Huijgens, 
Prince Frederick Henry's secretary. 
Huijgens became interested in Rem- 
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brandt's illustrations of the Scriptures, 
and secured for him a number of 
orders. The letters that passed be- 
tween them show that Rembrandt, al- 
though courteous and happy to serve 
the prince, was determined to receive 
fair remuneration for his work. 



59 



REMBRANDT AND SASKIA. 



IV. 



REMBRANDT AND SASKIA. 

There could hardly be a sweeter 
expression than that of Saskia in the 
painting of Rembrandt and his wife, 
now in the Dresden gallery. The smile 
which plays about her mouth, the natve, 
happy eyes with which she greets the 
spectator, are in perfect accord with 
the spirit of the picture. Rembrandt, 
seated near a table richly set, holds 
Saskia upon his knees, clasping her 
waist with his left hand while he raises 
in his right a half-filled glass. He is 
laughing. 

His dress, with broad sleeves and 
white ruffles, his hat, with its great 
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plumes, and the rich scarf which binds 
his coat beneath the belt holding his 
sword, are of a warm brown, with 
touches of light and reflection in which 
the varying greens and reds of Saskia's 
dress are mingled and blended into one 
splendid harmony. Her puffed sleeves, 
gathered a little below the shoulders, 
are embroidered with gold, and a heavy 
chain of precious stones encircles her 
neck. 

Saskia's face is small in contrast with 
her flowing garments ; and the hair, cov- 
ered with a golden network of lace, falls 
in wavy auburn ringlets over her fore- 
head and neck, giving a girlish appear- 
ance to the rounded contour of her 
features. The figures are more accurate 
in form than many in the painter's other 
works. The contentment in her face 
and the joy in his are witnesses to the 
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pride and pleasure which each found in 
the other. 

In a letter to Huijgens, dated the 
1 2th of January, 1639, Rembrandt adds 
that he was then living on the Binnen- 
Amstel, at the " sugar-bakery/* or con- 
fectioner's. Soon, however, he moved 
to the Joden Breedstraat, a continua- 
tion of the Breedstraat to which he had 
brought his bride. 

In a list of streets and lanes on the 
old or east side of the River Amstel, 
Commelin mentions in his history the 
Nieuwe Doelestraat and the Straat op 
Uilenburgh, the latter taking its name, 
perhaps, from Saskia's family ; and on 
the west side the " Suickerbakkers 
steegh." The book contains an inter- 
esting illustration of the St. Anthony 
gate and bridge, with the following 
description, which I translate : — 
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*• The St, Antonis poortj on the east side 
and at the end of the Jode Breede-straat, was 
formerly a wooden gate; in the year 1636 it 
was changed to stone. The gate was made of 
gray stone, and was not under a single cover, 
but both watch-houses — on the right for citi- 
zens and on the left for the soldiers — had each 
its own roof, protected with slate, and neat, 
high chimneys. On either side of the entrance 
stood a Tuscan column, and above, a crowned 
escutcheon of the city, with the lions beside it. 
All this front was surrounded by a cornice. On 
the middle roof, above the gate, which was very 
much higher than on either side, stood a little 
bell-tower. By the gate, on the inner side, stood 
also, as on the outer side, two Tuscan columns, 
and on the front, above, the old arms or seal 
of the city. This gate was taken down in the 
year 1670." 

A tall brick building on the Breed- 

straat of the Jews is still standing, 

famous as the home of Rembrandt and 

Saskia. Stone steps rise from the side- 
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walk over the basement entrance ; the 
windows are high ; and these, with two 
small dormer-windows which start from 
the roof on both sides of a gable, give 
the house an air of comfort and respecta- 
bility. Rembrandt bought this house in 
January, 1639, ^^^ agreed to pay for it 
13,000 florins. The price did not at that 
time seem beyond his means. It was a 
happy moment in his career ; his paint- 
ings brought large returns, and scholars 
crowded his studio. Next to him on 
the west lived his fellow-artist, Nicolaes 
Elias, and on the east, Salvador Rod- 
rigue, a Jew. 

The Breedstraat is now a busy mart, 
where small venders in gay colors, with 
carts or with baskets, cry out their 
wares. There is close by a tidy bakery, 
always a pleasant sight, whether in the 
Breedstraat of the Jews or in White- 
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chapel. Genial Solomon, who sells the 
dustiest of trinkets in the basement of 
Rembrandt's old home, might be met 
with in the painter's own etchings but 
for his delightful broken English. The 
building is now divided by a partition 
into two houses, with an entrance to 
each. But we may ascend the stone 
steps, and, with the help of an inven- 
tory made in 1656, see the home much 
as it looked when Saskia sat by the 
window and Rembrandt worked at his 
easel. 

The vestibule was furnished with a 
number of Spanish chairs upholstered 
in Russia leather, resting on a fir-wood 
floor. About the walls were paintings, 
a country scene by Seghers, a sea piece 
by Antoniss, and, among others, a com- 
bat of lions, and a mother with her 

child, by Rembrandt. The front parlor 
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had chairs of the same design in green 
velvet, and a black walnut table covered 
with cloth such as used to be made at 
Tournay, in Belgium. Here, too, was a 
head by the great Raphael, and many 
Bible scenes by Palm a Vecchio, Jan 
Lievens (a friend of Rembrandt), and 
Brouwer. 

The room behind this was especially 
interesting for its signs of work. Here 
Rembrandt etched and struck off his 
proofs ; here, also, were pictures by his 
friends. 

At the end of the house was the bed- 
room, furnished in blue. Up-stairs the 
painter had his models and studios. 
Here he went from room to room, im- 
pressing upon the minds of his pupils 
the principles of his art, and illustrating 
with a stroke of the brush what seemed 
so simple and was so hard to learn, that 
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one of his pupils has confessed that he 
cried with discouragement. 

Rembrandt was fond of giving his 
students Bible scenes, and especially 
that of Isaac blessing Jacob. Another 
study which he often gave was " A Girl 
sitting at the Window." From his won- 
derful collection of the busts of Roman 
emperors, of quaint armor, and of rich 
velvets and furs, he loaned often to. 
poor and struggling artists the models 
which had cost him a fortune. But 
there is little doubt that the students 
were much attached to Rembrandt. 
Of those who were welcome at his fire- 
side we must mention Ferdinand Bol. 
He became one of the master's best 
imitators, and his taste for etching 
made him most congenial. Bol's por- 
trait of Saskia, now in the museum at 
Brussels, represents her much as she 
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appears in the paintings by Rembrandt. 
There is just the suggestion of the 
circling chains of gold and the long, 
rich, flowing hair. The dress brightens 
as it circles closer to her neck ; and the 
pearls, touched with light, rest softly 
upon her pure skin. The spirit of the 
picture is so refined and so delicate 
that one is led to believe that it gained 
its charm not alone from the painter's 
skill ; there must have been within him 
a reverence for the woman herself. 

On the 29th of July, 1640, in the 
presence of Frangois Copal and of 
Titia van Ulenburgh, a little daughter 
of Saskia was baptized as Cornelia. 
Born with the frail constitution of the 
mother, the child lived but a few weeks, 
and was buried at the Zuider-kerk, 
August 25. 

Michel believes that Saskia*s failing 
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strength is apparent in the etchings of 
this period. One plate (Blanc 122) 
containing a number of sketches, may 
have been etched while the artist sat 
at her bedside. There is the picture of 
a woman whose head rests upon her 
pillow and whose eyes watch the artist. 
A grizzly-bearded Jew is just below, 
with other figures, as though Rem- 
brandt had drawn them to amuse the 
sufferer. Then above, and at right an- 
gles to the central sketch, is the figure 
of a woman sleeping. If this is Sas- 
kia, we have here a touching scene in 
the painter's home. 

Rembrandt's mother was now an old 
lady, a thrifty soul, with a number of 
small houses, an interest in the fam- 
ily windmill, and a plot of ground here 
and there from which she drew a bit of 
rent. In September of the year 1640 
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she died in her home on the Wedde- 
steeg at Leyden. Rembrandt seems to 
have been in comfortable circumstances 
at this time, since he willingly took for 
himself the least desirable share of the 
property. " In the spring or summer of 
the same year Saskia's aunt for whom 
she was named passed away ; and on 
August 30 Rembrandt gave to his 
pupil, Ferdinand Bol, an order to bring 
from Leeuwarden a legacy for his wife. 
Meanwhile the painter was working 
with great care and zeal upon his Bible 
scenes for Prince Frederick Henry, as 
he himself says in a letter to the 
prince's secretary, Huijgens. When 
these were finished, a number of letters 
passed between Huijgens and the paint- 
er concerning payment. Rembrandt 
was at last sent to the prince's treas- 
urer, Uijtenbogaerd, who proved himself 
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a friend. From him Rembrandt re- 
ceived his price for the paintings ; and 
in return the treasurer became the sub- 
ject of an etching. Uijtenbogaerd is 
represented as a handsome young man, 
sitting at his desk amid money-chests, 
casks, and bales of merchandise, and 
recording in an open book before him 
the value of the bags of coin which he 
gives to a servant who kneels at his 
side. 

Just a year after the death of Rem- 
brandt's mother, Saskia gave birth to a 
son, who was baptized in the Zuider- 
kerk on the 22d of September, 1641, 
in the presence of * the faithful com- 
missary Francois Copal and a few other 
friends. Two dear members of the 
family were gone, — the minister Syl- 
vius, who had lifted up and blessed 
their other little children, and in the 
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summer just passed Saskia*s sister Ti- 
tia, for whom the boy was named Titus. 

A picture made at about this time, if 
it represents Saskia, as some critics be- 
lieve, shows traces of failing health. 
Rembrandt's study and work must have 
interested her as she sat with her child. 
The story of Boaz and Ruth, the char- 
acter of St. Jerome, the picture of 
Christ appearing to Mary, these they 
thought over as one or the other read 
aloud, perhaps from the same "old 
Bible" mentioned some years after in 
the inventory of Rembrandt's estate. 

The portrait of Saskia painted in this 
year, and now at Dresden, appeals to 
one more, perhaps, than any other of 
the painter's likenesses of his wife. 
Saskia bends slightly forward, offering 
a pink which she has taken from the 
table at her right, and at the same time 
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presses her left hand upon her bosom. 
Her neck is encircled by a chain of 
pearls and by a smaller necklace of 
coral, with a pendent locket. 

From under the golden diadem which 
binds her hair, little ringlets fall out 
and lie upon her forehead ; pearl ear- 
rings glisten among her long, rich locks, 
and across her flowing dress of red vel- 
vet are two girdles of gold. Interest 
centres in the face. Saskia never was 
so winsome and winning as now ; her 
whole attitude is charming ; it appeals 
to you, bids you accept the flower which 
she offers, and — all but speaks to you. 

Rembrandt's lions have long been a 

source of pleasure to artists and to 

young people alike. Painters have 

studied the lines that give them their 

grace, their power, and their dignity ; 

and people with less knowledge of art 
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have been entertained by their spirit 
and originality. 

There are stories that Rembrandt was 

fond of monkeys, and that he kept a lion 

in his house. It is probable, at least, 

f that in his strolls by wharves of East 

India merchants he found sailors with 
strange tropical pets, and these he 
sketched for pictures unseen except in 
his restless imagination. 

Nicholas Tulp, whose likeness Rem- 
brandt had painted in 1634, was a friend 
of Capt. Frans Banning Cock. It may 
have been through this friendship that 
Rembrandt was commissioned to por- 
tray the gallant captain and his com- 
pany. The world has long recognized 
the power of the wonderful picture of 
Banning Cock, " Heer van Purmerland 
en Ilpendam," and his lieutenant, at 
the head of their men. The picture, 
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early known as the " Civic Guard/' was 
from its deep shadows called by Sir 
Joshua Reynolds the ** Night-watch," 
and in France the " Ronde de nuit." 

The soldiers were not pleased with 
the painting, possibly because, in all the 
portraits of the company, there had 
been nothing like this work of Rem- 
brandt, and it was strange to their eyes. 
When they arrived with their friends, 
expecting to see "Hans" and "Wil- 
lem " and their own familiar forms, as 
straight as arrows and in line, their 
hopes were dissipated. 

They went the next time to another 
painter, who pleased them better, al- 
though the work was of such a charac- 
ter that it has been in oblivion these 
many years, while the painting of his 
less successful rival is known as one of 
the masterpieces of Dutch art. 
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The road whose turning meant fame 
to Rembrandt led through the gates of 
sorrow. The beautiful month of May 
gave little check to Saskia*s failing 
strength ; and the thin, pale face grew 
more frail through each of the fresh, 
warm days that brought life and health 
to all around her. With what sadness 
was she to part from her husband at the 
moment of his success ! 

Yet, if she had to leave the home 
before whose silent door pilgrims from 
many distant lands to-day stand, happy 
to see the windows where she and Rem- 
brandt were wont to sit together, there 
was much to give her sad heart comfort. 
Round about her were the sketches 

1 which he would treasure, as the like- 

nesses of his wife, in the long years to 
follow ; visions of her sunny face, of 

] her silent sweetness. Did she not re- 
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joke to think that, in the centuries 
which will bear on the fame of the Am- 
sterdam painter, loving friends would 
still see him seated with the magic pen- 
cil in his hand, and opposite, delineated 
with all its marvellous skill, the wife 
who shared his home, his joys, and his 
sorrows ? 

Then, too, she was to leave her little 
boy to link her with Rembrandt at work 
at his lonely table. In proof of her 
devotion she sent for the notary, Mr. 
Pieter Barcman, on the morning of June 
5, and together they drew up her will, 
a copy of which lies before me. It 
begins : — 

** In the name of our Lord, Amen. In the 
year of the birth of our Lord sixteen hundred 
and forty-two, the 5th of June, about nine 
o'clock in the morning, appeared Saskia van 
Uylenburch, wife of the honorable Rembrant 
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van Rhijn, living in this city, well known to me, 
the notary (Mr. Pieter Barcman), who, although 
ill and confined to her bed, possessing her mem- 
ory and understanding entire, as is evident by 
her appearance, having commended her soul to 
God Almighty, and her body to a Christian 
burial, has appointed as her heirs, by these 
presents, Titus van Rhijn, her son, as well as 
all other children to whom she may hereafter 
give birth, and in case of the predecease of the 
one or the other of these, their respective legiti- 
mate descendants by representation, — on this 
condition, however, that the said Rembrant 
van Rhijn, her husband, until he remarries, or, 
not marrying again, until his decease, shall re- 
main in full possession and shall have the use of 
all the property left by her the testatrix." 

Her faith rested perfectly in her hus- 
band ; he was to care for and to educate 
their child, using what money from her 
property he thought well for the in- 
struction of Titus, giving the boy such 
settlement upon his marriage as seemed 
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to the father suitable. Saskia espe- 
cially states that the Chamber of Or- 
phans was to have no control over her 
son, and that Rembrandt was not 
to be called upon to give a statement 
of the property left to his care, "con- 
fident that her said husband will 
acquit himself in this regard conscien- 
tiously.'* 

If Titus died before his father, leav- 
ing no children, Rembrandt was to have 
all, or, upon his marriage, to share Sas- 
kia' s property with Hiskia, the wife of 
Gerrit van Loo, from whose home she 
had gone out to become a bride. In 
this case Hiskia was to pay i,ckdo florins 
to each of her brothers, — Ulric, lawyer, 
and Idsert, lieutenant-captain of the 
company of Colonel Alves, — and a like 
sum to the children of " lelletge van 

Uylenburch, her sister." 
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The will was signed at Saskia's home 
in the Breedstraat. Her strength was 
all but gone, and her hand with diffi- 
culty traced the signature. She died 
ten days later. 

On the 19th of June, in the year 
1642, Rembrandt followed the little 
funeral procession to the church. With 
him must have gathered many good 
men and women who knew and loved 
her whom the master genius of Amster- 
dam delighted to honor and associate 
with himself. 

Crushed as Rembrandt was, the sweet- 
ness of her face lived within him ; thrice 
blessed was he who could place upon 
the canvas, in all the marvellous color- 
ing of genius, in all the tenderness of 
manly devotion, the face of the woman 
he loved. We strive helplessly to put 
forth the feelings that fill and overflow 
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our hearts in the first hours of sorrow ; 
how few are masters of the brush, of 
the pen, or of the fingers to touch the 
strings ! Yet he was not immeasurably 
beyond us ; the same impassable river 
still lay between him and her. It was 
her face that he saw as he sat alone be- 
fore his easel, and her form as he turned 
the pages of his sketch-book, living and 
moving again through those rude lines 
of the pencil. It has been the lot of few 
women to become so inseparably a part 
of a great man's life and work. In his 
home and in his Bible, Rembrandt found 
inexhaustible material for his brush. In 
his wife he found a worthy model for 
the characters that his imagination con- 
ceived. 

The portrait at Antwerp, which Vos- 
maer believed to have been painted by 
Rembrandt after Saskia's death, is now 
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thought to be a copy, by an unknown 
hand, of the portrait at Cassel. 

Titus, the baby at Saskia's death, 
grew to manhood without the genius 
for art that his father possessed. He 
lived and studied with his father, and 
seems to have been fond of animals ; for 
among the pictures in Rembrandt's 
home there was a sketch of three 
dogs by Titus, and one or two other 
works. 

After the death of Saskia, a widow, 
Geertje Dircx, was employed as nurse 
for Titus. She became very much at- 
tached to the child, but failed to live 
amicably with Rembrandt, and went 
away in 1649. 

In September, 1656, Mr. Jan Verbout 
was appointed tutor to Titus ; and on 
the 4th of April, 1658, Louis Craeyer 
took his place. Meanwhile, another 
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woman, Hendrikje Stoffels, came into 
the house, and as best she could took 
up the duties where Geertje had laid 
them down. A woman's hands were 
needed to place the neglected house in 
order. In the succeeding years, when 
Rembrandt was broken in health and 
fortune, and as a bankrupt unable to 
hold property, she formed with Titus, 
who was but nineteen, a contract to 
carry on the sale of sketches and other 
works of art. Rembrandt, who ap- 
peared as guardian for his son, but was 
to have no share in the profits, promised 
them all the pictures which he then had 
or should produce. In return for this 
he received certain sums in advance. 
The transaction was, in fact, an attempt 
to make the painter's last years easier. 
Hendrikje died not long after the con- 
tract was signed. 
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Titus was a young mgin not yet thirty 
when he declared his love for Magda- 
lena van Loo. It has been affirmed 
by Eekhoff that Magdalena*s mother 
was Cornelia, the daughter of Saskia*s 
brother, Rombertus. But Henri Hav- 
ard, in his essay, " Le Fils de Rem- 
brandt,'' brings evidence that the mother 
of Magdalena was Anna Huibrecht, 
making any relationship with Saskia 
doubtful. 

To Rembrandt the marriage, which 
took place on the loth of February, 
1668, must have brought strange remi- 
niscences of his own happy wedding. 
The years had brought their shad- 
ows, whose only rifts of light, as in 
his pictures, were made by his own 
genius. 

Rembrandt was not always the man 
that he had been while Saskia lived ; 
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his hand etched pictures unworthy of 
the generous nature and lofty imagina- 
tion of the master ; his name was some- 
times linked with those who frequented 
the ale-house, and the pay for his splen- 
did works melted away, he knew not 
how. Finally, an account of the prop- 
erty left by Saskia was demanded, and 
creditors flocked in to complete his 
embarrassment. 

One of the best etchings which the 
painter ever made is the portrait of 
Thomas Jacobszoon Haring (1655) ; and 
to this young man two years later was 
intrusted the sale of the painter's fine 
collection of pictures, statuary, and fur- 
niture. At Schuurman's house on the 
Kalverstraat the precious things were 
disposed of; and on February i, 1658, 
his home on the Breedstraat was 

sold. 
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"Thus," says M. Vosmaer, "after ten 
years of vexation and after long litiga- 
tion, all was ended ; the creditors were 
paid, Titus received his due, and Rem- 
brandt, stripped of everything, had at 
fifty-eight years of age to begin life 
again." 

Rembrandt went to live in the Roz- 
engracht, where he worked manfully to 
retrieve his fortunes, painting, etching, 
and teaching the young men who gath- 
ered about him. There is little doubt 
that among those who listened to the 
master, and were inspired by his words, 
was Sir Godfrey Kneller ; and yet did 
ever traveller, standing before Kneller*s 
tomb in Westminster Abbey, think of 
the greater Rembrandt, who labored to 
the end of his days within the narrow 
borders of his Netherlands ? 

The home of Titus was on a street 
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known as the Singel, and bore as its 
emblem a golden balance. Here the 
young people lived until September, 
1668, when Titus died. At the open- 
ing of the new year a daughter came 
into the home ; and on the 22d of 
March, Rembrandt witnessed the bap- 
tism of his grandchild, Titia van Rijn. 
The mother was not strong ; and on the 
2 1st of October she, too, was carried to 
the Wester-kerk to lie by the side of 
her husband. 

Rembrandt had already been borne 
to the grave on the eighth of the same 
month. Thus his only grandchild, Titia, 
was left fatherless and motherless at 
the moment when he laid down his 
brush for the last time. 

Titia's guardian, Francois van Byl- 
aert, managed well her property, an in- 
heritance from the dead. Under his 
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care she grew to womanhood ; and 
with her marriage to his son Francois, 
a young jeweller, on the 30th of 
August, 1686, the family of the great 
Rembrandt and his beloved Saskia 
disappears from the pages of his- 
tory. 

To Rembrandt home meant more 
than it does to many artists, who 
find recreation among those of their 
craft. He travelled but little, and stud- 
ied the people nearest to his door. 
Often he sketched the inmates of his 
home on the Breedstraat, and many 
paintings and etchings show the famil- 
iar features of his wife and the faces 
of his neighbors. In their society his 
life was passed in quiet work and in 
the simpler forms of recreation. The 
depth of his colors seems to reveal his 
heart, and the wonders of his pencil to 
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show the subtlest working of his mind ; 
but the human side of his nature, his 
joy and sorrow, — the man in whom 
dwelt the genius of Dutch art, — we 
shall never fully know. 
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NOTES. 

Page 4. There are two interesting views of 
the old part of Leeuwarden, much as it must 
have looked in Saskia's time, to be seen in 
Henri Havard's La Hollande h vol (foisean, 
Paris, 1 88 1. 

Page i i . The letter written by Rombertus 
van Ulenburgh to the magistracy of Leeuwarden, 
describing the assassination of William the 
Silent, is given in NijhofTs Bijdragen voor va- 
derlandsche geschiedenis en oudheidkunde ^ t. ii., 
p. 120. The story is told in Gachard's Corre- 
spondance de Guillaume le Taciturne, Prince 
d"* Orange, Bruxelles, etc., C. Muquardt, 1857, 
t. vL, preface. 

Page 25. Gerrit van Ulenburgh was a grand- 
son of Nikolaas, the brother of Rombertus van 
Ulenburgh, Saskia's father. He met with mis- 
fortune in 1675, and was forced to declare him- 
self in a state of insolvency. VondePs verses, 
** On the sale of Italian paintings at the gallery 
of Geeraert Uilenburg, painter," were dated at 
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Amsterdam, February 23, 1673. (Scheltema, 
Rembrand, p. 116.) 

Page 41. The Harvard College Library has 
a copy of Commelin's work, which is a complete 
picture gallery of Amsterdam, giving views of 
every bridge, church, public building, and street 
of note in the city. 

Page 43. The versions of this note differ 
slightly in spelling. I give here that adopted in 
*' Original Drawings by Rembrandt Harmensz 
van Rijn. Reproduced in phototype." Berlin, 
London, Paris. 1889-92. Pt. L, No. 6. 

Page 49. Mr. Scheltema {Rembrandt p. 
66) says: ** In the register of baptisms of the 
Reformed Church at Amsterdam, I find that 
Rembrand van Rijn and Saskia Ulenburch have 
had four children, whose baptisms are put down 
as follows : — 

** * The 15 December 1635, was baptized 
Rumbartus, son of Rembrant van Rijn and of 
Sasschia Uylenburch. D. Johannes Silvius and 
his wife witnesses, in place of Commissary 
Fran9oys Copal of Vlissingen (Flushing). 

** * The 22 July 1638, was baptized Cornelya, 
daughter of Rembrant van Rijn and of Sasja van 
Ulenburch, Dominicus Johannes Silvius present 
at the baptism. 
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** * The 29 July 1640, Rembrand van Rijn 
and Saskia van Uylenborg, the commissary 
Fran9oys Copal and Titia van Uylenborg have 
presented for holy baptism Cornelya. 

***The 22 September 1641, was baptized 
Tytus, son of Rembrant van Rijn and of Saskia 
van Ulenburch. Witnesses, the secretary Ge- 
rard us van Loo, the commissary Fran9oys Kopal, 
and Aeltgen Pieters, widow of Domine Joannes 
Silvius.' " 

Page 57. A copy of the decision of the 
Court of Friesland, July 16, 1638, in the case 
of Rembrandt van Rijn against Maijke van Loo 
and the doctor Albertus van Loo can be found 
in Scheltema, Rembrandt p. 62. 

Page 71. Alfred von Wurzbach, in the 
Allgemeine Zeitung, 1878, nr. 69, declares his 
belief that Bol had nothing to do with the por- 
trait at Brussels. He furthermore says that it 
is not a likeness of Saskia. 

The relations of Rembrandt and Bol are 
of great interest in the history of Dutch art. 
Middleton and Seymour Haden both have tes- 
tified to the hand of the student in some of the 
master's best etchings, and Max Lautner's Wer 
is Rembrandt f (Breslau, 1891) leaves as little 
to Rembrandt as the Baconian theory does to 
Shakespeare. 
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Page 75. A portrait of Titia van Ulenburgh 
(?) is owned by Count Luckner at Altfranken; 
a copy is given in the Zeitschrift fur bildende 
Kunst for April, 1890 (Neue folge, i. 7), Leipzig. 

She stands erect, with the light on her brow, 
cheek, and neck ; the costume is eminently 
Dutch, with Rembrandt's necklace and earrings 
of pearls. She is certainly a woman of dignity 
and fine presence. Michel calls this a portrait 
of Saskia. 

A sketch dated 1639, with the inscription, 
** Tytsya van Ulenburch," is preserved at Stock- 
holm. She leans over a piece of needlework. 
Her glasses rest on the end of her nose, and her 
abundant hair is brushed back from the fore- 
head. There is a copy in Michel's Rembrandt 
(1893), p. 260. 

Page 75 . The etching of the ** sick woman " 
is described by Middleton as a touching little 
sketch discovered by Charles Blanc. ** Though 
the features are worn and altered, as we our- 
selves often witness them in illness, we can yet 
recognize the face of Saskia." No doubt Rem- 
brandt may have made this sketch at the bedside 
of his wife, although there is little in it to suggest 
her features. 

Page 84. The pose of the portrait of Saskia 
at Antwerp is similar to that at Cassel, a half- 
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length, profile, standing, with the familiar rich 
velvet hat brightened by orange plumes, and the 
deep red dress trimmed with gold. A cloak 
hangs from her right shoulder; and there are 
pearls in her necklace, earrings, and bracelets. 
She holds a rose in her hand. 

The dress, partly open about the neck, ex- 
poses the throat. The color is warm, and the 
expression refined and thoughtful. 

Page 87. M. Havard finds in the Procla- 
matienboek of Amsterdam this entrv : — 

D. 10 feb., 1668. 
Compareerden : Titus van Ryn, van A. oud 27 iaer 
geass met syn vader, Rembrandt van Ryn won. op d. 
rosegracht. — Magdalena van Loo, oud 27 iaer geass : met 
haer moeder, Anna Huibrechts wont op Singel. 

Anna Huibrecht was a witness at the baptism 
of her granddaughter, Titia van Rijn, the 22d 
of March, 1669, at the Nieuwe-Zijds kapel; 
Rembrandt and Fran9ois van Bylaert (EekhofF 
says Bijler) were present also. 

Scheltema gives June 16, 1686, as the date of 
Titia's marriage to Fran9ois van Bylaert. She 
was in her seventeenth year. Her inheritance 
amounted to sixteen thousand florins, a very 
considerable sum in those days. She died 
November 22, 1725. The four children whose 
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names are recorded at the Wester-kerk under 
Van Rijn may be those of Titia : — 

Bartholomeus van Rijn, buried Nov. 3, 1688. 
Pieter •' ** ** June 27, 1695. 

Cornelis ** ** ** Aug. 2, 1698. 

Gerrit ** ** '* Jan. 29, 1728. 

Page 88. On the 17th of May, 1656, Rem- 
brandt, painter, assigned to his son Titus, aged 
fifteen, the home in the Breedstraat. The 
words used in this transfer of property imply 
that Rembrandt had not married since Saskia's 
death, although a daughter ** of Rembrant van 
Reyn and of Hendricktie Stoffels " was pre- 
sented for baptism at the Oude-kerk on the 
evening of October 30, 1654. Cornelia, the 
child, later married a man named SuythofF, and 
went to Batavia, in the East Indies. Here 
were found the records of baptism of two chil- 
dren, Rembrandt and Hendrik. 

Page 90. All through the desire of a widow 
to give her hand into the keeping of an amorous 
tailor, the painter, Rembrandt, has been cred- 
ited for two hundred and fifty years with the 
widow's children and with the widow herself. 
M. Dutuit (vol. ii. p. 156) explains away the 
confusion, but his note has escaped the eyes of 
a few writers on Rembrandt. 

It seems that Jan Blanckerhof, "painter of 
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views of the sea," was buried at the Wester- 
kerk, and the notice of his death was written 
just below that of Rembrandt, with a small 
space between the two entries. This happened 
Oct. 8, 1669. In 1674 **Catharina van Wyck, 
widow of Jan Blankerof, has offered her hand 
and her heart to Barend Barendsz, tailor," she 
living then on the Singel. To make this legal 
declaration, Catharina was obliged first to have 
entered next her husband's death notice the 
fact that he left a widow and two children ; and, 
as there was no room below Blanckerhofs 
name, the space above was utilized, and the 
already happy widow had the unconscious for- 
tune of becoming immortal as the relict of the 
great Rembrandt. 
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ETCHINGS OF SASKIA 

As Numbered in the Catalogues of 

Bartsch, Blanc, and Dutuit. 



Saskia, turned to the right (coiff6e en che- 
veux). Signed Rembrandt, f. Dated 1634. 
One state. Bar. 347, Bl. 201, Du. 335. 

Great Jewish Bride. Signed R (reversed). 
Dated 1634. Four states. Bar. 340, Bl. 199, 
Du. 329. 

Mr. Koehler, on p. 18 of his Exhibi- 
tion of the etched work of Rembrandt, and 
of artists of his circle, well says : ** This 
etching has also been called * Saskia,' which 
is simply a libel upon Rembrandt and his 
charming first wife." 

Little Jewish Bride (** St. Catherine"). 
Signed Rembrandt, f Dated 1638. One 
state. Bar. 342, Bl. 200, Du. 331. 

Saskia Failing (?). Sketches of a woman 
in bed. Between 1635 and 1640, according 
to Vosmaer. One state. Bar. 369, Bl. 122, 
Du. 357. 
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Rembrandt and Saskia. Signed Rembrandt, 
f. Dated 1636. One state. Bar. 19, Bl. 
203, Du. 19. 

Three Heads. Probably Between 1634 and 
1636. Two states. Bar. 367, Bl. 250, Du. 

355- 

Mr. Koehler enters under the name ** Sas- 
kia" also Bar. 368, Bl. 251, Du. 356. 

Six Heads. Signed Rembrandt, f. Dated 
1636. Two states. Bar. 365, Bl. 249, Du. 

353- 

Sick Woman (Saskia ?). About 1640, ac- 
cording to Vosmaer. One state. Bar. 359, 
Bl. 202, Du. 347. 

Vosmaer thinks this is not Saskia. 

Nude Woman sitting upon a knoll. About 
1635? O^c state. Bar. 198, Bl. 162, Du. 
195. 

Her body is turned to the right and her 
face to the left. Her left hand rests upon the 
ground ; her other hand touches the clothing 
at her side. The face strongly resembles 
Saskia. 
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WILL OF SASKIA VAN ULENBURGH. 

(Translation from Scheltema's Rembrand, 1866.) 



In the name of our Lord, Amen. In the year 
of the birth of our Lord sixteen hundred and 
forty-two, the 5th of June, about nine o'clock 
in the morning, appeared Saskia van Uylen- 
BURCH, wife of the honorable Rembrant van 
Rhijn, living in this .city, well known to me, the 
notary (Mr. Pieter Barcman), who, although 
ill and confined to her bed, possessing her mem- 
ory and understanding entire, as is evident by 
her appearance, having commended her soul to 
God Almighty, and her body to. a Christian 
burial, has appointed as her heirs, by these pres- 
ents, Titus van Rhijn, her son, as well as all 
other children to whom she may hereafter give 
birth, and in case of the predecease of the one 
or the other of these, their respective legitimate 
descendants by representation, — on this condi- 
tion, however, that the said Rembrant van 
Rhijn, her husband, until he remarries, or, not 
marrying again, until his decease, shall remain 
in full possession and shall have the use of all 
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property left by her, the testatrix, with the 
charge of rearing honorably the said child or 
children, in accord with their condition and for- 
tune, in food, clothing, instruction, and other 
necessities, until their majority or until their 
marriage, when the said husband of the testa- 
trix shall portion them or establish them as he 
thinks wise in his discretion. She, the testa- 
trix, wishing moreover that all the property 
which the said children will enjoy in virtue of 
these presents may pass by inheritance from one 
child dying without lawful heirs to the next 
child, as far as the last, and in case the last 
should die also, or that she, the testatrix, should 
leave but one child, and that this one should die 
as well without lawful issue, to the said Rem- 
BRANT VAN Rhijn, her husband; in case the 
said Rembrant van Rhijn shall inherit the 
property of the said child or children, he may 
alienate, dispose of, or in any other way do with 
it according to his will and pleasure ; but at the 
death of the said Rembrant van Rhijn, or in 
case he marries again, one-half of all the prop- 
erty of which he shall then be possessed (it 
being understood that there remains at this 
time property inherited by him from the said 
child or children) shall revert and pass to his 
side, lineage, and blood, — and the other half 
to HiSKiA VAN Uylenburch, provided the said 
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HiSKiA VAN Uylenburch, sister of the tes- 
tatrix, pays to the honorable Ulricus van 
Uylenburch, advocate at the court of Fries- 
land, brother of the testatrix, and to the hon- 
orable Idsert van Uylenburch, lieutenant- 
captain of the company of Colonel Alves, also 
her brother, to each the sum of a thousand flor- 
ins, and to the children of Ielletge van 
Uylenburch, her sister, altogether, a like sum 
of one thousand florins ; — without the said 
Rembrant van Rhijn, husband of the testa- 
trix, being obliged to furnish to any one an 
account or inventory of the said property, or 
without his being held to the Falcidian law in 
regard to bequests, or to give in this case a 
guarantee ; from all which the testatrix by these 
presents expressly exempts her said husband, 
confident that he, her said husband, will acquit 
himself in this regard conscientiously. 

Finally the testatrix orders that none of the 
property left by her shall be temporarily declared 
in any Chamber of Orphans, but that all may, 
for the heir or heirs, under age, of the testatrix, 
be managed and administered by the said Rem- 
brant VAN Rhijn, her husband, — to which 
end, she, the testatrix, constitutes her said hus- 
band guardian of the said minors and adminis- 
trator of their property, and excludes .expressly 
all courts of orphans and their regulations, and 
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especially, if it may be said without disrespect, 
that of this city. 

All this which is written above, she, the testa- 
trix, declares to be her will and her last wish ; 
she requires that this will shall be punctually 
and inviolably observed, as it is, or with codi- 
cils, as a gift in the event of death or otherwise ; 
in a word, as well as possible. 

Drawn up at Amsterdam, in the house of the 
testatrix, situated in the Breedstraat, near 
the lock of St. Anthony, in the presence 
of RocHus ScHARM and of Joannes 
Reyniers, witnesses worthy of trust, 
especially summoned and assisting. 

SASKIA VAN ULENBORCH. 

/ myself witness thiSy 

PlETER BaRCMAN. 

J. Reyniers, 

R. SCHARM. 
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THE FAMILY OF ULENBURGH. 



ROMMERT VAN ULENBURGH had : 

I. Saske, m. Keimpe Sjoerds Wiarda, 
deputy. 

II. PiETER, m. Maria Thomas, and had : 
i. Aaltje, m. Jan Cornells Sylvius, min- 
ister at Amsterdam, and had : 
I. Pleter Sylvius, minister at Slooten. 
11. Barbara, m. Rudolphus Artopaeus, 
minister. 

III. RoMBERTUS, of Leeuvvarden, Friesland, 

lawyer and patriot, d. 1624 ; m. Sjukje 

Oslnga, who died 1619. They had: 

i. RombertuSj lawyer, d. 1631 ; m. 

IdtJe Hannya. 
11. Ulric, lawyer, m. Maaike van Orens. 
Hi. Idserty lieutenant-captain. 
\v, Jeltje, d. 1637; m. Dolde van 

Ockema. 
V. Hendrikje, m. Wybrandt de Geest, 
painter. 
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vi. Antje, d. 1633; m. J. Maccovius, 

theologian, professor at Franeker. 

vii. Hiskia^ m. Gerrit van Loo, secretary 

of Bildt. 
viii. Tiiia, d. 1641 ; m. Fran9ois Copal, 
commissary. 
ix. Saskia, 161 2-1 642; m. 1634 Rem- 
brandt van Rijn, 1608- 1669, of 
Amsterdam. They had : 

1. Rombertus van Rijn, died. 

2. Cornelia van Rijn, died. 

3. Cornelia van Rijn, died. 

4. Titus van Rijn, 1641-1668 ; m. Mag- 

dalena van Loo, daughter of 

van Loo and Anna Hui- 

brecht. They had : 

i. Titia van Rijn, b. 1669; 
m. Fran9ois van Bylaert. 

IV. NiKOLAAS, had: 

i. Valerius f lawyer. 

ii. Hendrik^ printseller in Amsterdam, 
whose son, 
I . Gerrit, printseller, is mentioned by 
the poet Vondel. 
iii. Antjey m. Foppe Cornelis, burgo- 
master at Franeker. 
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BIBLIOGRAPHICAL NOTES. 



Blanc, Charles. 

L'CEuvre de Rembrandt d^crit et com- 
ment6. Ouvrage comprenant la reproduction 
de toutes les estampes du maitre. Paris. 
A, Quantin. 1880. Texte pp. xliv., 323. 
I vol. fo. ; with 353 plates in 2 vol. fo. and 1. fo. 

Bredius, a., «//df Roever, N. de. 

Rembrandt, nieuwe bijdragen tot zijne 
levensgeschiednis ; etc. In Oud-Holland, a 
periodical founded in 1882. 

Curtis, Charles B. 

Rembrandt's etchings. Fifty of the most 
notable etchings of Rembrandt reproduced 
by the photogravure process ; with biog- 
raphy of Rembrandt, and descriptive and 
historical notes to each picture. New York, 
Dodd, Mead dsr^ Co. 1889. 

The biographical notice contains facts re- 
lating to Rembrandt's later life, which were 
unknown when the works of Blanc and Vos- 
maer were written. 
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DUTUIT, E. 

UCEuvre complet de Rembrandt d6crit 
et comment^, et reproduit k Taide des pro- 
c6d6s de rh^liogravure par M. Charreyre. 
2 torn. Paris. 1883. 

Tableaux et dessins de Rembrandt. Ca- 
talogue historique et descriptif. Supplement 
k rCEuvre complet de Rembrandt. Paris. 
1885. 

On page 87 of the SuppUment (or vol. 3) M. 
•Dutuit speaks of the sketch of a young woman 
** seated at the left near a window, with a 
great book open on a table before her," and 
adds, ** This is, perhaps, the wife of Rem- 
brandt." He gives a reproduction from the 
original at the Esterhazy Gallery, Budapest. 
The pose is delightful for its ease and grace, ex- 
hibiting all the refinement of the sketch of his 
wife, with the broad hat trimmed with flowers. 

Eekhoff, W. 

De vrouw van Rembrand. Bijzonderheden 
omtrent het huwelijk van den schilder Rem- 
brand van Rijn, van Leiden, met Saske Ulen- 
burgh van Leeu warden. [1862.] pp. (2), 
53. Front. : Rembrand en zijne vrouw [the 
etching of 1636]. 

Afgedrukt uit : Europa^ Binnen- en Buiten- 
landsche Lettervruchten, Amsterdam, 1862. 
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Containing documents, and genealogical 
notes on the families of Ulenburgh, de Geest, 
Sylvius, etc. 

Havard, Henri. 

L'Art et les Artistes hoUandais. u Paris. 
1879. 

His essay, ** Le Fils de Rembrandt," 
with the sketch by Rembrandt known as 
** Titus." Founded in part upon his own 
researches among the records at Amsterdam. 

KOEHLER, S. R. 

** Saskia van Ulenburgh." In the Ameri- 
can Art Review y vol. 2, division 2, Boston, 
1 88 1, pp. 1 1 2-1 14. An interesting article by 
the Curator of the print department. Museum 
of Fine Arts, Boston, Mass. Illustrated. 

Lemcke, C. 

*' Rembrandt van Rijn." In the second 
volume of R. Dohme's Kunst und Kunstler 
des Mittelalters und der Neuzeit, Leipzig, 
1878.' 

Containing a woodcut of the portrait of 
Saskia at Cassel (1633), and the sketch of 
Saskia in the Berlin Gallery, 1633 (1634). 

There is a copy of this sketch in J. W. 
Mollett's ** Rembrandt," London, 1879. 
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Michel, Emile. 

Rembrandt, sa Vie, son (Euvre et son 
Temps. Paris, Hachette 6r* O*. 1893. 

Published in forty livraisons, each contain- 
ing 16 pp. with illustrations, and two de- 
tached plates. Among the portraits of Saskia 
are those in the collection of Prince Liechten- 
stein (1632), and E. Andr6 (1632), the latter 
formerly owned by M. Haro ; those at Stock- 
holm (1632), Cassel (1633), and the Her- 
mitage (1634) ; Saskia on Rembrandt's knee, 
at Dresden (1635?), and the ** Jewish Bride" 
(1632?) in the Liechtenstein collection, both 
photogravures; also the etchings, ** The Six 
Heads" (1636), and Saskia turned to the 
right (1634) ; and the sketch at Berlin, 

"1633" (1634). 

SCHELTEMA, P. 

Rembrand, Discours sur sa vie et son 
g6nie. Avec un grand nombre de documents 
historiques. Nouvelle Edition, corrig^e et aug- 
ment6e. Publi^e et annot^e par W. Burger. 
Paris, Renoiiard, 1866. Port, of Rembrandt, 

VOSMAER, C. 

Rembrandt: sa Vie et ses CEuvres. 2* 
6d. refondue et augment^e. La Haye : Paris, 
1877. Front. : La maison de Rembrandt, 
1640 i 1656, and plates. 
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Based on Elsevier, Scheltema, Eekhoff, 
and Burger. The life of Saskia is given in 
chapters ; 

xiv. Saskia van Ulenburgh. 
XV. Saskia dans Poeuvre de Rem- 
brandt. 
xxii. Affaires de famille. 
xxvi. Rembrandt chez lui. 
For a review of this book, and a criticism 
of the author's views concerning the doubtful 
portraits of Saskia, see Alfred von Wurz- 
bach : Vosmaer's ** Rembrandt," in Allge- 
meine Zeiiung, 1878 nr. 69 (pp. 1003 and 
1018). 

WuRZBACH, Alfred von, editor. 

Rembrandt-galerie. Stuttgart, Paul Neff. 
1886, '84. Text pp. (3), 104, and 40 plates 
quarto ; with 60 plates in atlas, 1. fo. 

These volumes contain copies of the 
portraits at — 

Stockholm; painting, 1632. "Rem- 
brandt's Gattin Saskia." 

Milan, Brera Gallery : ** Bildniss der 
Saskia," 1632. The face is youthful and 
round. She has auburn hair, but no pearl 
necklace, and a purple mantle like that in 
the portrait at Stockholm, with a gold bor- 
der. 
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The Rhydd, Gallery of Sir E. Lechmere : 
** Die Judenbraut." The hair and forehead 
are trimmed with flowers ; the hair falls upon 
the shoulders, and the head is ornamented 
with a veil. The dress is cut low at the 
neck; her left hand rests on a garlanded 
staff, and her right holds a bouquet of 
flowers. The picture, which resembles that 
at the Hermitage, is spoken of by Vosmaer 
(p. 508, 2* 6d.) as **6videmment Saskia." 

The Cassel and Dresden (1641) portraits 
are here reproduced ; the latter is Payne's 
engraving from his ** Royal Dresden Gal- 
lery," which contains also the Dresden por- 
trait of 1633. And finally 

** The Dutch Lady:" original lost. 1632. 
In an oval, the head ornamented with plumes 
and a veil. Engraved by Read in 1776 under 
the above title. This is a very good likeness. 

Wurzbach includes in his list of the works 
of Rembrandt the portrait at Antwerp, be- 
lieving, however, that it is the work of some 
other artist. He says : ** Es sei ein Portrat 
der Saskia; es ist moglich dass dieses Bild 
noch vor ihrem Tod im Jahre 1642 in Rem- 
brandt's Atelier gemalt wurde." 
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Alexander, Duke of Parma, in the Netherlands, 5. 

Amsterdam in Saskia's time, 41. 

Antoniss, sea piece by, 68. 

Antwerp portrait of Saskia, 84, 98, 124. 

Barcman, Pieter, 80. 

Barneveldt, Olden, 21. 

Berlin sketch of Saskia, 43, 121. 

Blanckerhof, Jan, 100. 

Bol, Ferdinand, his portrait of Saskia, 70, 97; brings 

Saskia's legacy, 73. 
Breedstraat, 67. 

Brera gallery portrait of Saskia, 123. 
Brussels portrait of Saskia, 70, 97. 
Bylaert, Fran9ois van, 90, 99. 

Cassel portrait of Saskia, 29, 32, 124. 
Civic Guard, painting, 78. 
Coccejus, 21. 

Cock, Frans Banning, and his company, 77. 
Commelin, Caspar, 65; his book on Amsterdam, 41, 
96. 
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Copal, Fran9ois, 49, 71, 74. / 

Greyer, Louis, tutor to Titus, 85. tf 

it 
Day, Martin, 45. 

Dircx, Geertje, 85. 

Dorp, Admiral van, 47. 

Dresden portrait of Saskia (1633), 32, 124. 

Dresden portrait of Saskia (1641), 75, 124. 

Dutch East India Company, 22. 

Dutch Lady, portrait, 30, 124. | 

Dutuit, E., 50; on Rembrandt's marriages, ICXJ. 

Eekhoff, W., his book on Saskia, 2; and the wife of 

Titus, 87. 
Elias, Nicolaes, Rembrandt's neighbor, 67. 
Elizabeth, queen of England, aids the Netherlands, 

14. 

Fairfax, Charles, 13. 

Femme (La) coiffee en cheveux, etching, 46. 
Frederick Henry, Prince, 22 ; buys Rembrandt's 
pictures, 47; Rembrandt and, 58. 

Geest, Wybrandt de, marries Saskia's sister, 24; 

Rembrandt and, 27. 
Gerard, Balthazar, assassinates William of Orange, 

II. 
Granvelle, Cardinal, and the assassination of William 

of Orange, 8. 
Groningen, betrayed by Count Renneberg, 7, 

Haring, Thomas Jacobszoon, 88. 
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Index. 

Haro, M., portrait of Saskia belonging to, 30. 
Havard, H., 53; and the wife of Titus, 87, 99. 
Hegenitius, Gottfried, 4. 
Hermitage portrait of Saskia, 34, 124. 
Huibrecht, Anna, 87, 99. 

Huijgens, Constantin, helps Rembrandt, 47 ; his 
correspondence with Rembrandt, 58, 73. 

Jaureguy, Juan, attempts the assassination of Wil- 
liam of Orange, 9. 
Jewish Bride, etching, 46. 

Kneller, Sir Godfrey, 89. 

Koehler, S. R., on the etchings of Saskia, 105, 106. 

La femme coiffee en cheveux, etching, 46. 

Lastman, Pieter, on the Breedstraat, 48. 

Lautner, Max, 97. 

Lawsuit over the property of Saskia's father, 57, 97. 

Leeuwarden as described by Hegenitius, 4. 

Leicester, Earl of, 14. 

Liechtenstein, Prince, portrait of Saskia belonging 

to, 31. 
Lievens, Jan, scenes by, 69. 
Little Jewish Bride, etching, 47. 
Loo, Albertus van, 56. 

Loo, Gerrit van, 37; marries Saskia's sister, 24. 
Loo, Magdalena van, 87, 99. 
Luinga, Rodolphe Hermansz, 37. 

Maccovius, Johannes, 20; death of his wife, 33. 
Margaret, wife of Ottavio Farnese, 5. 
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Maurice, Prince, 21. 

Menasseh-ben-Israel, etching of, 50. 

Michel, fimile, 31; and the etching which repre- 
sents Saskia failing, 72; on a doubtful portrait, 
98. 

Middleton, Mr., 97, 98. 

Morgan, Colonel, ii. 

Motley, J. L., on William the Silent, 8. 

Night-watch, painting, 78. 

Orange, William, Prince of. See William the Si- 
lent. 

Palma Vecchio, pictures by, 69. 

Portraits of Saskia. See Saskia, portraits of. 

Raphael, a head by, 69. 

Rembrandt van Rijn moves to Amsterdam, 25; his 
associates, 27; his mother, 35; marries Saskia, 
36; on the Breedstraat, 42; moves to the 
Nieuwe Doelestraat, 48; his art, 50; moves to 
Binnen-Amstel, 55; defends his wife's rep- 
utation, 57; moves to the Joden Breedstraat, 
65; his home on the Breedstraat, 66; subjects 
chosen for pictures, 70; death of his mother, 
72; his pictures for Prince Frederick Henry, 
73; his work, 75; his lions, 76; after Saskia's 
death, 83, 85, 87; and the marriage of Titus, 
87; a bankrupt, 88; his character, 91; children 
of, 96; his daughter Cornelia, 100; did he 
marry again ? 100. 
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Rembrandt and Saskia, etching, 52. 
Rembrandt and Saskia, painting at Dresden, 63. 
Renneberg, Count, betrays Groningen, 7. 
Rhydd portrait of Saskia, 124. 
Rodrigue, Salvador, Rembrandt's neighbor, 67. 
Rijn, Rembrandt van. See Rembrandt van Rijn. 
Rijn, Titia van. See Titia van Rijn. 
Rijn, Titus van. See Titus van Rijn. 

St. Anthony gate and bridge, 65. 

Saskia, the wife of Rembrandt, her birth, 19; death 
of her mother, 22; death of her father, 24; 
meets Rembrandt, 27; at Franeker, 33; her 
marriage, 36; at Bildt, 48; birth of her son 
Rombertus, 49; her influence, 49; her portraits, 
52; birth of Cornelia, 54; slandered by her rel- 
atives, 57; her home on the Breedstraat, 65; 
baptism of her daughter Cornelia, 71; death of 
her aunt, 73; birth of her son Titus, 74; in fail- 
ing health, 75, 79; her will, 80, 107; her death, 
83; her children, 96, 116. 

Saskia failing (?), etching, 72. 

Saskia, portraits of. Antwerp portrait, 84, 98, 124; 
Berlin sketch, 43, 121; Brera portrait, 123; 
Brussels portrait, 70, 97; Cassel portrait, 29, 
32, 124; Dresden portrait (1633), 32, 124; 
Dresden portrait (1641), 75, 124; Dutch Lady, 
30, 124; La femme coiffee en cheveux, 46; 
Haro's portrait, 30; Hermitage portrait, 34, 
124; Jewish Bride (etching), 46; Liechtenstein 
portrait, 31; Little Jewish Bride, 47; Rem- 
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brandt and Saskia (etching), 52; Rembrandt 
and Saskia (painting at Dresden), 63; Rhydd 
portrait, 124; Six heads, 54; Stockholm por- 
trait, 30, 123; Three heads, 31, 52, 53. 

Seghers, scene by, 68. 

Sidney, Sir Philip, his death, 13. 

Six heads, etching, 54. 

Stockholm portrait of Saskia, 30, 123. 

Stoffels, Hendrikje, and Rembrandt, 86, icx). 

Suythoff, husband of Cornelia, Rembrandt's daugh- 
ter, 100. 

Sylvius, Jan Cornells, 49, 74; his marriage, 25; etch- 
ing of, 28; and Saskia's marriage, 36; his 
death, 55. 

Sylvius, Pieter, 55. 

Three heads, etching, 31, 52, 53. 

Titia van Rijn, 90, 99. 

Titus van Rijn, birth of, 74; mentioned in his moth- 
er's will, 82; his youth, 85; his marriage, 87, 
99; his home, 89; his death, 90. 

Tulip craze in the Netherlands, 44. 

Tulp, Nicholas, 77. 

Ulenburgh, Antje van, 21. 

Ulenburgh family, 23-25, 113. 

Ulenburgh, Gerrit van, 95. 

Ulenburgh, Hendrik van, 25; his acquaintance with 

Rembrandt, 26. 
Ulenburgh, Hendrikje van, her marriage, 24. 
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Ulenburgh, Hiskia van, her marriage, 24; Saskia 
with, 35 ; baptism of a daughter, 48. 

Ulenburgh, Idsert van, 82. 

Ulenburgh, Jeltje van, 58, 82. 

Ulenburgh, Rombertus van, Saskia's brother, 20. 

Ulenburgh, Rombertus van, Saskia's father, a stu- 
dent, 2; his wife, 4; at the assassination of Wil- 
liam of Orange, 10; envoy to Queen Elizabeth, 
14; death, 24; his grandson, 49; estate of, 56; 
letter on the assassination of William of Orange, 

95. 
Ulenburgh, Saskia van. See Saskia. 

Ulenburgh, Titia van, her death, 75; portraits of, 98. 

Ulenburgh, Ulric van, at Leyden, 20; and the family 

lawsuit, 56. 

Uijtenbogaerd, etching of, 74. 

Van Rijn. See Rijn. 

Verbout, Jan, tutor to Titus, 85. 

Vosmaer, C, 47; and the Antwerp portrait of Saskia, 

84; and Rembrandt's bankruptcy, 89. 
Vondel, the Dutch poet, 25, 95. 

Wiarda, Keimpe Sjoerds, 19. 

William the Silent, Prince of Orange, opposes the 
Duke of Parma, 6; attacked by Juan Jaureguy, 
9; his marriage, 10; assassinated by Gerard, 11. 

Wurzbach, Alfred von, on the Brussels portrait, 97. 

Wyck, Catharina van, and Rembrandt, loi. 
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